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The Bradbury Bedell Collection of Delft Pottery 

THROUGH the bequest of Emmeline Reed Bedell, the Museum 
has recently come into the possession of eighteen pieces of seven- 
teenth and eighteenth century Delft pottery to be known as the 
Bradbury Bedell Collection, of which the following are the most 
important. 

The most attractive objects in the collection are six fine large 
tobacco jars with their original brass covers. They are numbered 
one to six and are decorated with a group consisting of a trader and 
an Indian bartering for the weed on a dock beside which a vessel lies 
at anchor. These are somewhat suggestive of a famous set of twelve 
plates in the Victoria and Albert Museum in London, which though 
unmarked, bear internal evidence of dating from the middle of the 
seventeenth century. Our jars bear the mark of the famous pottery, 
the Three Bells (de Drie Klokken), and are probably the work of 
Pieter Simons Mesch or Mes, who was its master in 1701. Another 
excellent product of the Three Bells pottery is a polychromatic garni- 
ture consisting of one covered jar and two tall beakers. 

A very fine pair of tall bottles bears the signature of Jacobus de 
Lange who, in 1694, was master of the pottery of The White Star (de 
Witte Ster). A pair of large polychrome jars also bears the mark 
of this same pottery when Albertus Kiell was its master. This latter 
pair, however, has some appearance of being later reproductions. An 
excellent large covered blue and white jar bears the mark of The 
Oil Can Pottery (de Lampst Kan) before 1637, when the Brouwer 
family took possession of it; the cover is later and does not belong 
to the jar. A small blue and white jar signed Augustin Reygns, mas- 
ter of the pottery of The Gilded Boat (in de Vergulde Boot), from 
1663 to 1666, two small plates decorated in blue and white with 
various yellow and browns added, have great charm. 

The master of The Gilded Flowerpot (in de Vergulde Blornpot), 
Paulus van der Burch, 1741, is responsible for two pairs of poly- 
chromatic covered jars, both pairs very good, especially those painted 
with farming scenes in blue, though the red and yellow on them may 
have been added later. A large garniture consisting of three covered 
jars and two beakers with polychromatic decoration bears the mark 
of Johannes Harlees, master of the pottery of The Porcelain Flask 
(de Porselyne Flesch) in 1770. A more curious than beautiful gau- 
fred plate with a small landscape in blue and white in the center, the 
rest of the plate, being spattered with a purplish brown, has no 
maker's mark. Neither has a blue and white plate with a crucifixion, 
nor a crucifix fitted into a semicircular pedestal. 
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